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ABSTRACT

If a drama play is interested in recreating the play text on stage, the post-drama play aims at a
drama that has been liberated from the play text. In this process, the boundaries created by drama
theater are dismantled. Actors and audiences, fiction and reality, theater and non-theater, works and
events, language and non-language are the names of typical boundaries. The demolition of these
boundaries is an opportunity to restore the festival character of ancient Greek theater, which was
forgotten by drama theater. This has led to the dismantling of language-centric and play-centricism,
which has dominated the play since Aristotle, and has led to a new play. If language-centered,
play-centricism has brought about the crisis of drama, the post-dramatic play dismisses them and
finds ways to communicate with the audience as new cultural content. The method is found above
all in the restoration of dramaturgy. This is because the post-drama plays are more dependent on
theatricality than literature. The demilitarized nature of post-dramatic play with enhanced theatricality
will be a stepping stone to popularization, and this shows the possibility of post-dramatic play as

cultural contents.

KEY WO RDS: Postdramatic play, Trans-boundary, Play text, Actors and audience, Theater and
Non-Theater, Language and non-language

ARTICLE INFO: Received 23 May 2019, Revised 17 June 2019, Accepted 27 June 2019.

* Comresponding to : Eun-A Song E-mail address : easong2001@hanmail.net

www.dbpia.co.kr



Journal of the Korea Entertainment Industry Association(JKEIA), Vol. 13, No. 4, June 2019

1 AZo) EE 497} Bk Ao 2] Yzo
2 FE0E A2 ¢ 4 AT ol BHoIA mu
AZe B8 4EID grE)e B 9o AR
i AL 2oz a7 B drlds Bk} o
2, A el T gaEs 9T g Aol 9
ARAZL s 2o Qe 83o] Rl o
3 39e B3] AR Rolth ole vhA S0

A%

& 33l gk siAY BoloA 33| AJH)
old 4 JUH Aol

HIodle 3 g2E AujdA ad A5 ¥
A TS 97t gtk dojrthe AlAd o9&
st dAFolgEA], Azl t §lo] 3% A7 FA
o7 FAo] o]FofA & vt sttty Aojgt o
B $Ale d5o] ‘tent A= ojgkal T, <o
oF tjof AujoA Hojd MZE AF74 55S 3
2-E2 H3le ‘Z2ETHL A5 ojga 9y
ot Huke] HE oloA ‘FUF’ =gt A5E F
Aog o] s FAF Ao TAEEH AF
o] A S Hlwshe AFFER UTHIZL O%E A2
o] ‘X2EEdt 957 & Bt F4Y i A=
o] & Houa gloke AoltHIl mehA dojst &
& el ~EQ Auo|A i TAECFH AL 7

2o mehh Ao BAE Hold: A=7h Fhsd

A3e] TRI AAE AHEA GUHEGE AoV
stk o Al FHEE AR 9T 3AL J1E
o cejot Ao WA BFelA AZE ABE A
232 28, A7lolA BeEaze) bsae 9
g % 9o

Yidow PHTHEE ¥ I eH 2o
WRHE A7t Bed, TrECHY AFe §47
WEe Salx Gt Zuzels Wold YA
BalEdz Aolg nalth vigo] ohs H4]
BEdsl 992 0, IS A 48 ks

B oozt Mz e BHor ofojd 7heAo]
5T of7lolM e 22EE ) Aol AEe ¥
A Aol FIEH=EA 7158 & e oA 7t

AES HANRIA

of 1> §% ox
Sy

Mg A=At mER FHFAFIA Aae of
g 2Bl 2o TAg oM ARG . i
a2 WS FHbR ol=g 3= F4le d=
ek, olE 2AR olgzEdEaE
e Aee T s $49 A& AMsTE
Aoltt. TAJg}; 9] ®ello] HJYY ofo|xhdz o] A
dlME vk AR B3t Ao A=, wEhA
=24 ool Aujg W d502 WAHAL. 1
HBg A By SA9 Aod 44 ZId
ad aE]s HFe] BAS gFT Futel gide,
a7 2e] Edut d502 AsH Aotk 2
Erzint d=o] “HHR)ol]2EdE 2 of YA
sk A a7]dlA 713

ofg|2Ed e 2ol ofsfjA FAE adh w=o] £F
< EdsiEa P Aol YAe WS &40l
oo g HFY BES Fa UAe okgf2Edy
29 34 2ejsta e Aotk oW 122 Ml
olA YAZE FESAY A2 3] opet Fefolrh
B3 T49 Aol S F5S Adshke Bz 4
A wolal, B FHHE A

ay YAz

[>

B\

Lot

> >
T
-lg; r
3
2
N

ggl j{z 4@ K
Lol 4
o " rot
O::‘; H Kl
% i)
P
FY

et

ofN 2
o
°
Ku}
o
i
f
o
3
ot
4y

=
I
n,
fi
fov o

s
1
j
|

>
1y o
re
4
o
, 1l
d
of¢
FIF
pou

> o b1

€ 7HeA ‘x2ECH} 95 ot FPd

8t EAECguhs ol AE-H 2 o]
% st 49 A50] viFsky] o) H(pre-drama) Al
el A= a3t el gob sl Aotk o2k
A2 o] ) g2 WS eEdE AW A5
Hoh= 238 FA9 Alodl o 7t & & )

RIS
°
)

www.dbpia.co.kr



Trans-boundary Characteristics of the Post-dramatic Play as a Cultural Content

Eolth. taks T 54 18 =A4e 79 9l Zskal Stk s ot A59 FAlo] FFelA
A, FZEx g Hxdzrh A HAE AA AR, FoM FAOR oFstal Jlte Aot
Q. IRAL Aol THoERY Hi, PSS Ao

ojg} Z& A= fEuete] 1t 3 A °H°ﬂ A A dol7]® sty dE|a 28 EHlAEd|A
A= ﬁ?ﬂ %lo% —’F Atk 7HE e AR o} w53 TAER zHI;:_]-/kg ﬁigga}u} o

Lé %3114101 I‘JW%

= Xuoﬂﬂ %% A5E SeaiA Aotk

ol go} glok b7y 732 #4E FojEor] 9

a et B F& FAY AFE He § dzHs (1) s et 2o HA

€ A HojAl dnt o] e AAHL A AAjo olu NEA BASHA HE Ao ‘@A ot} 7=
wtel QY= SRR AR o) o&Esh= AL of o] Tajup 2Alo] AToA] FAL ‘FEAHO  AH|
Utk Ul aagel o222 A i S5 Aol Batdch vl npx] Ao BAo] gl A
A A@staa AR o 52 X AYE A8 AT A7)E . wos 2] d7)E)
= 5944 Aol g=Feltt. oo Hgitd & of & wWjde] ZQlal= Avtoz ZEEL ~EhE
e Algsts Aol ofdgt dF A3l wet % A7) ‘A A7’ o] o2 s A HAE
o7 WEshe Fd WAL Fska Atk oA =

o} olde] Qo] 523 hie] ZHT%@“

ol _O.L o m

H
22 ZAECZOl =29 EFHA S5 Mo o} g FAMo] EAFR| G=rin
oY TrEEFL Ao HIFAFNA B shgEn Arld E@h OIiﬁj uH°s>+ J?M% %
ste] dAe] mojy BAS 38ae 0 5

dES A7 Fofok

JUAL % ATl ARG AU AAEE  BAS Wb BasE FABE 1
vl @A B JEY 93 FounE H3F st Aotk oA WMol WA Aol dolAE
Aol AFolue 5T HrES AYoR AAH T2 & HE AN AREAl 1014

7} AeT. 1 SARAE §A8] el Bt HHog west B Al

=] o
s TS
TR G 4 A, AT 3 AN A Sl Bl A

A= 5o AW AAVE AstEAd Aolnt. spARt ol .
op7tEEo N ZTAERTYSZ| o|27|7kA thokg gl Ao BAL w qa R AR R Rt
APAY = T AR 23 FATE ARA < o] FoshA] gfod HAHA AR A
T A%l FAst. 712 =gt A5 FE3lF Atk @Al Fdl FHolo N AL HEL &
< g4 AAS0l Al dde HEEx’ (% A Aolth. 28 49 Fos A o}Fd
ADE TAHLE AT Fo] oIt vM-Z3|H 9 1= glow #AAL iR FHlEo YA e wiA
‘el wsH004),01tH10) 1e E2EESR A H Fos "ot 9 ofmolM 7|Ee] Egnt A=
=9 S HxuxFAdE Aofsta 1 Ulf‘iW of Wejr E2EEZR A5 $AL ¢S =9
oJuE Fste] AETUAE dd A5 N2L 7 A 22 /i

oz AYstaa Yokt ojojA F3lE= E—f‘i} ojxH #A] £ A=At oet TEA

hl -
= E = )l Foiztz wiA =9, AQ2HA 35 A o
OHIEANE FAEEA2Y F83 540 FoAE 29 htel itk H2E iAol Fo] 4

www.dbpia.co.kr



Journal of the Korea Entertainment Industry Association(JKEIA), Vol. 13, No. 4, June 2019

ZE = o]f7F o714 ) dlEl7t I A-23]H[10]1=
Astal Qe AAY T2ECgnt A5 AR 3
La&7} nlolz} o} B ebu]n]X|(Avramovic)®] HEH X~

7} A% ARG B3 249 T Evsgl Yéel
e B0l HEAI. £ BF Yo Juold =
=%

1

3 AL 1S 37 S22 Aol A

7 9ol 0% Fok T4 Tk WHEY

=

A

A 2k FEA
Besol dsdl W #A4L Ato] Z=29A4 B2t
W "ok ¢ ol Fde AAT & 5}
WAL IUE dedA Bouelrlz vhaH2 2o
O 7154 ofie QAT o A B4
TEAQ FAAZ waplon, A9 HoE FallA
ol H= Ae A drt dole ARHA
1 AAE T AZeIM WEE AdeA He Aol
o o7h FHo= HeuA #do] g JdF
TOR s e @4l BAshs Aotk

ofs

171 918 AAFoleks S5 R
2§93t BeslEE

o Mo b s o
fu &t 2 fo

N
£
%

_b‘ re >
yo N
K3

e

32

=)
lox2

o =

2
m{{[ fr = [
hinss N
o —
3, o
2 i

!,

ol

L’L

2=

r U

i3

o,
pary
o
Ach
ne
o
paty
o

b2
[N
=
>
i
Av- =

T T
f
)
=2

ik
ol

o
2
rv {
ofr
ol
rv (
i1
o
el
>
(o]
(o3
°
£
AC)
o
= |
o
h
~
1o
>

ics
o
hI
2
fr AN e
»
g.‘%
i)
&

©
o
i
)
ol
>
o
Qk
-

>y

i

-
v

T
o)
ol
m
rir
e
ox
Y
ol
>

o HAT7H UL
YoM BB AT Aol L KA Dol
Zolk

MR Z12e etnt Ao vlaA ErEE

—_
-
=4
=
/é]
g s doke A
3z
z
=

ghol A2 d4A AlFY oFE AxeA deth A
A grEd oFEeA e AANY ZrEEHYI} A
Zo 9xo FAox o=E3x gt il A=
< 942y FdE o #9e weoua dAcs
sl F oS A Es RIS wekd =
gt Ao A B R Sjol AWR HFE AA
o oM A5 BT FANFS PUL
g2eta ddA Hlofd & Sle 718E 2 dn

ol AN B B9le) AYE A7) g
Yol 7 WAL $5H BEFA HEA Ak 8
A LrECE ASAA B JAE FE5A
A TERCE, BETANM FoA= uirA d

ojME =0l A AP oFERE HPHoR
A ASL A5 O A S4e AdseA "k ¢
S T 9o ddo] d7YEe kEAoer =l
F U E Zeldt. A=l Wik Ao HMErd =4
S-S AsketA "ok BY3ES A9AY wed=S
& 4 39& drHow st dAFo] A}
ofd stk A, & fFolghks A 228 =Y
A A6l #AL 7R v A3 BFEEA
AAe} BFS Hlasks 3 ALlo] A1 e A
of s Ard = A He Aokt 2L A=
o] @Al Ade) ofet A 1 A Adolge
F4s FskA o= e

(8) A= H|AF HA

A 8 Al R A3 dFoz T

9% wE Aue 939 A dE FAA
oF WA 53 9iE FYFNA HPD =
rECEH} 9FE 1 FHS dojolA] BOR 0|3
Ttk 2YA 0B S Rg, AAL 5
ot mASHoln BUHYY axFo] A9 F

www.dbpia.co.kr



Trans-boundary Characteristics of the Post-dramatic Play as a Cultural Content

N
-
E
1
>
N
-
lo
ox
)
X
o
ivs
ol
kW)
o%
b

N
o
o
AN
N
N

HN e ko

A

ol BAAE Aew

T AAG Aol i "o ARl
AAh7F 20061 @A FAE Ao
# =

o=
o
e o
e
M o
L
rr o«
&

>
i‘—",
o
ey
)
it
=
B
ok
4
30
rir
N
ol
it

o
h=)
e
9#

H

A9 7HsAdo] dojdld Fom FH I ke
& Y9Fse AHIR £ ol 5 95 B o
dojgta & & 7] wWEelnt 28 d59 <o
FogzA g Ao R e A9 Yol
a, 8o YR B A 8] 457 84
b AR AR AR 5 9l mEH 8] A
3 847 sk Ao wsiy 78 afe] &
A& A7N0A sk ¥l BT ARl A
o] e = F A= AEo| AY A0 mEott

I s Bl o5d A5 dgee Bl
o) Aol =8 AL A doled Dasd
F17F Sof glofop Fhrh I 1S A ARl
QI QI AAH g A Rz = e
7130171 = skt

(4) o= ZEn PAX Atziol EA

obsERY e 9] A lA AT d4ol

43
2 ARE ) olz}
A2 ml7)ildeus ex machina)}
Qe oA Aol sjAE A Fa AR

| o3l Al Abzdo] Xl E|ojof dh=
ojth. o]FA AFolA $AH Q4AE FW
of githE YA S Eoprt ASoME I E FAE

e o
=
24
of
o

hinss
o

P
r & rlo tpo

m

of e Auel AHoER shsEh A9 H

o
re
e
1o
)
N _I‘E
o
fr
=
roS
QL
N
>
D)
2&
re
ol
L odg f
=
o
e

ox & M & oo
o
o
re
oXx,
Lo

7
ojtt. o7& 7HIAA g7t JA-2 S0l A

AozAel FA° olhe EAL ASHL Jok 1A

—=
jinss
o
fru
re
o
>

0d, z2ECent A2 ned FHE 7PEE
loH AT A LA A1S A=t Aotk

www.dbpia.co.kr



Journal of the Korea Entertainment Industry Association(JKEIA), Vol. 13, No. 4, June 2019

A ZAH JAL 3Bahe 7101715 s}q. °
g 2E"H 29 TASH olg&
AA a2 AYA ai7t A
A oAl zHe WA | Zlo ID}[M]. olA
AT AAZA gkl FAstes ‘FAET o F
He AZPE Ha

HEALE A50] 35 "H2ES AufolA &t
A 9l 2 7FsAY Robolr|k gttt ol
Hhgatse] @ 4o A Hoju A4 H2&
dAoj2 A5saA sk ‘=¥ 3 A(monverbal
performance)’ 7} MEA F435ka Q. 7]29] <o
1/\]/] J_O:]o] o].q‘jjr H]| X H 2_410] -] 7U71-x4 &_;q]x%
FHS FABIEAE ZE2ES AR 43, vHEES}

olvle] 722 AAGA Fehs Aol HEN~ A2

f
Jil

o B4olei, =W WEes: 595 22 A
g gustua $E 454L 45l WEshs 54
o] 12l FFANE 19979 e BAe 4F
OFE Eud HEH2o] T thFES BAlo] Ho}

A|aL Sl
olxy 3 d2EQ AujolA Hlojd AL F

Aolse] 44 HBIWA 23} GA} o A
2¢ Aoz fFH 2587 9 GUR ol

5 A
S oA oplEs $AL Ade] FEH
A s mrEE Ao S4E B BelFu
Sk

(5) elofe} ultofel 2
Zelo] =eu} 30| <oje] ouE ) oA

Adshs AL S0z FonM, we-E HET F

U 99 BE 845 doje] o] AYL HEs
Qe FPshol Ak AW HF dzEe] Auol
A S EECEllA ol F4H 9N U
9spA "k 9319 dlole] ofp] AL WA ¥
FH9 Aol YW Pl S 29 S R

o
S
A
2450 2% W] AR M= wHskA oA
o}

92 gAY £

229
2 2T 5 W

o7 8% grEY Aojx ou) AT AW ¥
AR T 24F0] A7) BaelE 889N T
9o Fode FBA BE A4S AP Ak o
g Br) a4%0) BT F4S A BAT o}

ojME Frh ffellA doje] Auiy ofst= HdA
AL dojste Mz THF} ddd. FHo| o
ofgtil M dojst AbE, A I AAF BAE oA
& 5 Qe Ao Adollnh Ly 20417] zute)
AoAgA 24=2e Adojet AHEo] AAF BAE 2
AL ot e
a3 wolzka
ANA BANA - 2
Aolefl A mlEHEYE= Aolth
oe] AAZ BANA AdofE PATI= Y, o
o AANA oo thek 224 2Ale WA He 23
o ol=A 3t

AolE Ajole] Aolo] wWE Ae)H
F4T dolel oJmE ARl
Aol offet ol Ajole]

AL A g o

ol HEo L2RI4I2 19 AM M 390
A et ARE Aol FEol 7Hsd Aew
ojojo] FRTe| EAE FAAT FHLL FHol
U AAdAE T AL B9l dEe =dste Ao
£ 7t AeEe Aot AAske dde Fal
A 3 Ale] B Zlolet dojst didel #A

=
L A%E F40 Aol orle N ALk 7
go] ek Aoz ool webd ofnlel A
3 ojule] sAelN SYF dold axsd U B
AL sk SR g A5 Rasl B 2
ot} ojrlE Agshe AolH faw opje A
dolg TFF grd vldold ses @ A9
T4 242 A2 W @ Aol
n.z =
ool Eef} o] AZe] AL A5

SI5A BEolEY AASE Sohu, ol A7
So] ZrECH} 4TS oAl AR AL 2
Hught, 2o Bee Ao ANE 4R
930 WEUTH ce) AASe] LS AL Bl

www.dbpia.co.kr



Trans-boundary Characteristics of the Post-dramatic Play as a Cultural Content

2/ BN FA
sejo} d=e] o,
o 93, % 3% HrEd AME we
@ ol f7} of7lol Ut EAEEH} A3
43 ALEL odl 77 A=o] Bote] AujE wo

l-Ll rkﬂ
>

N

.
WA 2o 9340 edle WA AeHnT
BUE Aotk meb B4 ANE AT ¢
A4 EPHL AT Zlo] TaESE) @
o A3 E4o] H3ith Sehu A9 AW A
A 29BN AHAY AFe ZAH, AeH 4]
il 3BHE A= olsh Rash gtk Uobt A
Fole Zezolx B2Es op) F2, 93 R
A3 5 794 4% B wEme] Fad o4
7 HE As TrESee BAAE 4Fcltn 4
9 4 9k
ar) aEs Ao A 4L ol sEdE s

of A ol @AY =, o] A, Ut F
el Aoz A%9Q ol o|F Hg AEs
g ce dFe Tn) 939 4% BF AN
5o 9ol H% drEE Ads: Ao nHsd
itk 2 =guh 49 A @A ol
o WD WUASY A% PAe WHE WA
R BAS Son 298 Z] Wgsh @

o Al de
715 golsiAl | ZAolth. 1™ ou|oA 7]=9)
ghil FA9] Ao ol 97E

AV
>
)
)
re
4
=
e
&
N
o
3
fu
B3

telt FaEke Jlee d508 FrdeE ¥
Ecen} A9 4L A2E Jhse BHo)rE
st

ol A =evh dAge] 2xE wEoRe 4

AR oA gy A2 E3lEHlzRA Tk
& HAS AET F QA B otk ¢ AEE A
Ao HHle T2Ese A5 AAVL A2 3
Hx71 =7] YA Bag Agolet & + gtk &
A FE sS4l AelA Hlojy #aS A 29
92 AN AL E2ETEN AT M 2
ARolgal & Utk oEtY FAdEdME Fof
oF A4 AYE floj *Jii%% Az37)e A
oh AN s HH %‘—*u‘ 1

-rﬂlg} 240l A OHXﬂE A=A T el
A A-EE s, M AASE @70 AFete
A AAL AA siAlE fFEsiA dh vSol Fo
oA BAHA= 572 FHol °‘*Ur o] A5

S ste AL BEsE} Z2Pd AAFE =
o] olH&&71H 75E AASe 9Te s T
T olA2 A=2 Foigk dA AA Aol Aol
FEAZORA Ao e IWHE FrEstH, FA
of &4 Aol HAshH= olvlS =

ﬂOP@l S A4 gHe Wl 13 ¢

A Ak

OWE* Fll= HY
Aol FdHa, dojel ofn] d4&
ghh dA=9 Ade *6*7—:‘1

o 45 Aze

s 2] Aol Aol Agalor & uhE

References

[11  H. Kim, Basis of Postdramatic theater

aesthetics : Nietzsche and Artaud, Studies in
Foreign Literature, Vol. 41, 2011.

[2] E. A. Song, W. S. Pyo, and J. M. Lim,
Trans-boundary Characteristics of the Post-drama,
Proceedings of spring conference for the
Korea Entertainment Industry Association, pp.
49-53, 2019.

[31 H-T. Lehmann (A7 ), Postdramatisches
theater(Z2EE2fn} 97, Hyundaemihaksa,
2008.

www.dbpia.co.kr



Journal of the Korea Entertainment Industry Association(JKEIA), Vol.

13, No. 4, June 2019

(4]

(3]

(6]

(7]

(9]

(1]

[12]

[13]

[14]

J. L. Austin (9% 4), How to Do Things
With Words(Z3 &9), 4334 2005.
K. D. Kang, Ideology and Art: Spinoza or
Brecht, Marxism 21, Vol. 9, No. 3, p. 230,
2012.
Y. Y. Kim,

Director’s

and J. H. Cho, 4 Study of
Approach to Reinforce
Metatheatricality in Tennessee Williams’s The
Glass Menagerie, Humanities Contents, Vol.
48, p. 191, 2018.

E. A. Song, and J. M. Lim, The Decision
Factors of Customer Delight in the Performing
Art the
Entertainment Industry Association, Vol.
No. 1, pp. 105-114, 2018.

E. A. Song, W. S. Pyo, and J. M. Lim, The
Influential for  the

the Musical Performing Art,

Korea
12,

Contents, Journal  of

Factors Customer
Satisfaction in
Journal of the Korea Entertainment Industry
Association, Vol. 11, No. 4, pp. 37-47, 2017.

H. K. Kim et al., Esthetics of Post-Drama
Theater(Z2EE2f0} ¢15+9] ©]8)), Prunsasang,
2011.

Erika Fischer-Lichte (A& 9), Aesthetik des
Performativen( 352 njgp, EEIA AL
2017.

#¥2, Ay
T YT A2 A, AR, A844,
pp- 16-31, 2014.

AW, B =wY HEYxS BH
Wgygol @ Az FAH, Aead,

pp. 47-56, 2009.
o|ANV, ZAECZIn) 0] RLF FYHY,
g eguels] FASE SRR, pp. 14-23,
2015.

34, 7Y ¥ F AgEHE & 2
=87 & 9% 2R, As524d, pp. 198-204,
2006.

d adf Jels 450 FAY 4ds

717} Atk o]7 olZ| 2E”H A oY T A
et dogAFe, SHTAFAS Ak
A Tk dolgAF2, gl
Azohy, E2ESg o

X o
. re

B O > T AV
oft i L nlo

o O qglo o
rr ot
i_:"
ol
o
ftl
=

s
o
Mo oX
1ok
oX,
= 2
ofN
dz LB
i,
poy
=2
R
ol

= | U A e | T I o
ox H & (o 1o fo
g #
A >
&=

o
ok
o
i,
re

2,

[o
X
ot

Ol

ol

40 R
bacs
N
E=)
M
-
=
2
A
oXx
©
o
o

Jn e

e {-l:l

|

g |m o

T in @
k)

(LU=

»ore

©
rr
b
[~
[
[
k)
=
2
4l
o
e
o
ri
o)
[
fru
S
1o

A e

Hojgr

a4

#40] -

zoEC} A2, B, 8§ Yo,
w2} B, A=t WA=, Aojg} Hlelo)

B3 ZexgA XT2ECFHn A=Y

g@73A43 44

Feot
YEH G 555 W

the
Ph.D. degree in the Department
of Film and Theater from the
Cheongju University in 2015.

Eun-A Song received

E-mail address: easong2001@hanmail.net

www.dbpia.co.kr



	문화콘텐츠로서 포스트드라마 연극의 탈경계적 성격
	ABSTRACT
	I. 서론
	II. 본론
	III. 결론
	References
	요약


