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Abstract

Memory and Oblivion:
Bong Joon-ho's Mother

Sim, Eun Jin

Bong Joon-ho's <Mother> (2009) is dark, shocking, and intense.
This film shows another side of the mother, or the inner world of the
mother. This film deals with remembering and erasing memories,
namely the matter of time. Bong Joon-ho expresses the mother's inner
world through time. The intensity created by <Mother> comes from
visual direction. It is not only the content of the story but also the
outstanding directing that shows how the story builds the intensity of
the film. This is because the audience can enter the mother's memory
and the mother's inner world. Instead of dialogue, <Mother> immerses
the audience through visual elements and cinematic directing and
allows the audience to interpret and think about the film themselves.

Directing through editing and point of view is a cinematic device
that expresses the mother's memory. The editing, which leads to
questions and answers, connects shorts as if they are searching for
evidence. The scenes where secrets are revealed through flashbacks are
the mother's journey through the maze of time. This editing embodies
the story of a chase. The editing of <Mother> draws the audience into
the journey of pursuit and places it in a maze of time. The editing shows

how the story of <Mother> is structured like a complicated maze of
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time and how memories should be remembered and hidden at the same
time.

The gaze of <Mother> also shows a complicated maze of time. It
is because of the voyeuristic gaze and the self-conscious movement of
the camera that make scenes of abandoned houses and alleys condensed
with truth and stories that recall the past. The story of Part 1, which
seems like the passing of present time, and the story of Part 2, which
traces the past, are both stories of the mother who recalls the past. The
film we watched is the memory of the mother who wildly dances in a
tourist bus.

<Mother> controls the audience through elaborate time
arrangements. The beginning and the end of the film are connected like
a Mobius strip, and through repetition and variation of the scene, the
audience's memories are erased and brought out again. To watch a
movie is to navigate a maze-like space by recalling but also forgetting
the things you saw before. Movies are like labyrinths. In <Mother>,
Bong Joon-ho adjusts and controls the audience’s memory and oblivion

- and as a result, plays with the audience.

Keyword « Bong Joon-ho, Mother, editing, point of view, Deleuze, Hitchcock
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